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sfuman Rights Awareness

Art has played a role in sodal progress
that is &ifficull do undermine. Mony major
wrilers and pointers have, wilth o
senstbilily often alead of their Hme,
depicied sthations of hatred ond human
suffering with compassionate keart, often
aimed at whont, @ a giver monent, wos
labeled as “ouicast”, e call now many of
these sttughions human righis abuses.
Artisis paved the way, if not io o rafional
understonding of sodal issues, to
contprekension and fmmediate percepion
of humon suffering, and to a call o
alleviate such plighis. This happened
bafore the very notion of “humman righis”
in the modern accession was born.

e believe that ari —beyond many
technical and historical aspecis — con be
ax important part of any kuwman right
education curricelum. It con let
experience the sheer infustice of many
human righis abuses — real crimes ogoinst
innocent individuals perpetrated by

states and insiitefions wielding poliical
poner —which we kope no viewer will
have to experience in person, bud which
every viewer must be prepared to face and
to hanper with oll the strengih of hiis of
hier conscience if chance makes kim or hor
on the side of poterdial perpeirators. e
need to do fight away indifference. We
need to never forget internalizing others’
experences if we want io really hope for a
Hme when “# will pever happen agan.”

Across centuries, art has changed its role
in the minds of ariists as well as in those of
the viewsr, passing from o privileged
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to a right of the people stnce the French
revolution. Many roles have been
afiributed to ark: for insiance, a “kbemting
valence,” a most efficient ool for
derunciation — wo mles Hat could be
used to motivate an exhibit ke the present
one. e cannotdwell kere on the
development and evolition of defintiion
ard interprelotion of arlistic achievement.
e make no effort io filler thorough our
modern eye ancient worlks of arl. Ratker,
we aim exactly o leiting the visdor realiz
the message — wik the intensily major
ariiss were and are able to convey in a
Hmeless faskion — almost enirely by hor-
or htmself. Let art speak by gself!

Not many detadls are therefore given on
the artistic developuenis. Inslead, a note
ix av@lable whenever pairtings rafer o
sttuations and hisordcal facts that may not
be obvious to the viewars.

Fhe exhibit con be ideally subdivided in
throe parts. The Fis on ChrisHan
religious ast, which kas kad has had o
pivolal role. Yol it is with the
Enlighienment that “human rights” start
having the modern wmeaning. e have
devoted a large space to Goya’s paimings
ard engravings. Goya’s rooms make up
much of the 2 secHon.

Tha 3™ saction — by far the largest — hosis
works from painters of the XX* and late
XIX* contury. Given the more explicit
Jocusing of many works, we have
subdivided it according to major kuman
righis themes: the Holocaust, toriure,
tolalitarionism, death penally, ond
wonens’ riglhis.



